Liszt
Pace non trovo

(Petrarca)
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Christian Savage


Christian Savage


Christian Savage
Ascending chromatic sequence.

The key is supposedly Ab, but like a good recitative this one wanders around.

The contour of the "Pace non trovo" motive ("Peace I cannot find") is prepared by m.1-4, and more obviously by m.5

Christian Savage
Piano anticipating vocal line (this is common)

Christian Savage
Constant arrival at I64 or especially V (2nd and 4th bars of this system), but no resolution!

Christian Savage
Things to notice:

- Recurrence of the "Pace non trovo" at the end of the movement (almost like glue)
- basic form: Recitative and arioso
- bel canto-isms (especially the high notes)
- piano preparation of vocal moments
- in general the means by which Liszt depicts the text
- movement to strange interior keys (such as E major)

Sonnet Structure:
ABAB ABAB CAD CAD
- traditionally divided into an octave and sestet... consider how Liszt treats the two (more of an ABB'A' format)


3 Sonnets

Liszt

Allegro con strepi
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Christian Savage


Christian Savage
An example of bel canto style: holding out the important word ("I hold nothing though I embrace the whole WORLD"), a cliché cadential pattern, etc.

Christian Savage
"I soar in the heavens yet lie upon the ground"


Liszt — 3 Sonnets
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Christian Savage


Christian Savage


Christian Savage
Return of the "Pace" rhythmic motive (like a return to the beginning... have we gotten nowhere?!?), only this time something will happen

Christian Savage
This was originally the vocal line!  Slight exploration by the piano.

Christian Savage
This is the arioso melody: notice the harp-like arpeggiation and less dissonant harmonization

Christian Savage
Cadence in E?!?


Liszt — 3 Sonnets
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Christian Savage
In Ab.  This is the beginning of the 2nd stanza in the poem

"Love has me in a prison"


Liszt — 3 Sonnets
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Christian Savage
Another bel canto example: an ornament (and minor coloration on "torment")

Christian Savage
Third stanza in the poem

A development on motives from the arioso melody


stanciato

Liszt — 3 Sonnets
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Christian Savage
Shift from the chords of Ab to F (and vijø2 ->V9 of F)


Liszt — 3 Sonnets
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Christian Savage
Note the high Eb (and the option to sing a lower pitch)

Christian Savage
Fourth stanza in the poem

Different melody.  The descending lines I hear as a marker of sadness


Liszt — 3 Sonnets
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Christian Savage


Christian Savage


Christian Savage


Christian Savage
Again the "Pace" motive (in the piano, and later the voice)... also in the right key

Christian Savage
Repeated text for emphasis

Piano and voice echoing each other

Christian Savage
"Death and life alike repel me"

Christian Savage
"And this state is because of you"


Liszt — 3 Sonnets
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Christian Savage
Another mediant progression Ab -> C -> Ab... and another IAC.  Oh Liszt <3


Liszt

Benedetto sia'l giorno

(Petrarca)
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Christian Savage
Last piece ended in Ab, this one ends in Ab, but look at how it starts!  Cadence in E!

Christian Savage
Simple harmony; typical bel canto (contrasts with intro)

Christian Savage
Things to listen for:
- Even more arioso style, with simpler underlying harmonies
- Key motion: E??? - Ab - c - D - Ab
- Even small-scale chord motion is characteristically Lisztian

Christian Savage
Remember this; it'll come back later

Christian Savage
A A' parallel structure


Liszt — 3 Sonnets
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Christian Savage
At "by two eyes I found myself prisoner" it shifts to c minor (odd that it goes here rather than f?)

Christian Savage
Second stanza


Liszt — 3 Sonnets
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Christian Savage
Coming up to stanza 3, but now we're in D Major!

Christian Savage
Chord progression: D -> b -> g -> Eb -> C -> A

(Movement down by 3rds or up by 6ths)

Also interesting to note: the A will become ab minor soon!  


Liszt — 3 Sonnets
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Christian Savage
falling motion on "lagrime"

Now in ab minor(!) for a moment

Christian Savage
Stanza 4, variation on the original melody... soon moves back into Ab


Liszt — 3 Sonnets
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Christian Savage
Repetition of text


Liszt — 3 Sonnets
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Christian Savage
Voice cadences PAC on Ab, but the piano moves to C Major for a measure!  Note the PAC in the piano, but the mediant motion I think provides a sense of open-ness


Liszt

I vidi in terra angelico costumi

Andante

(Petrarca)
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Christian Savage
The third piece that's in Ab, but starts somewhere else (d or e-ish)


Liszt — 3 Sonnets
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Christian Savage
Another simple acc part

Christian Savage
A A' phrase structure (parallel period)

Christian Savage
Modulation to Eb


Liszt — 3 Sonnets
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Christian Savage
Stanza 2 

Notice the increased chromaticism after the text shifts to "Now to dark tears I saw those bright eyes yield"

Christian Savage
Piano echo

Christian Savage
Contrary chromatic motion


Liszt — 3 Sonnets
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Christian Savage
Piano "development" of earlier themes... then a recitative section

Christian Savage
Stanza 3

Christian Savage
Haven't we heard this before in Liszt?  Notice the entirely new context!


Liszt — 3 Sonnets
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Christian Savage
Stanza 4

Consider the texture... ->

"And heaven paid such rapt attention that not a leaf stirred"


Liszt — 3 Sonnets
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Christian Savage
Annnnd a third way to un-finalize the cadence: appoggiaturas (we saw before mediant motion and IAC)


